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Hello!



My name is Abby Weed Grey and I’m an art collector. In the 
1960s-70s, I traveled across Asia to nd art. I was interested in 
what modern art looked like outside my home country, the USA, 
so I went to India, Iran, and Turkey to explore the latest creations 
of artists in that part of the world. 

The collection of artwork you will see in this exhibition is only a The collection of artwork you will see in this exhibition is only a 
small part of the prints, drawings, paintings, and sculptures I 
bought during my trips. I met many insipiring artists and worked 
closely with some of them to establish a strong cultural exchange 
between these artists and their peers in the USA. As an art 
collector, I was able to help support artists to continue making 
art, and also help preserve and protect their artwork so that 
people can still enjoy them, 50 years later.people can still enjoy them, 50 years later.

         Are you ready to explore the exhibition with me?



INDIA
I traveled to India four times between 
1960 and 1968. Given India’s rich artistsic 
history, I was fascinated by the innovation 
and wide range of artistic styles I found 
there. I met artists who were making work 
about many social, political, and formal 
issues that came up after India’s 
independence in 1947. independence in 1947. 

Everywhere I went, I was looking for 
artists who were engaged with the 
present day issues around them, 
in art and in society.

Prabhakar Barwe, Yantra III, 1964 



Many artists were 
inspired by ideas of 
spirituality, nature, 
and mysticism. 

Let’s explore works by two Let’s explore works by two 
artists: Prabhakar Barwe 
and Anjolie Ela Menon  

Ambadas, Krishna Dancing on a Snake, 1968 



Artist Prabhakar Barwe is well-known for his abstract, symbolist 
work.* He was inspired by traditional styles of paintings in India, as 
well as patterns and designs found in Indian crafts and textiles. His 
work usually depicts objects from religious scripts as well as 
everyday objects. His job at the Indian Ministry of Textiles inspired 
him to  use solid, contrasting colors and intricate designs which are 
often found in textiles. 

Find this painting in the Find this painting in the 
gallery. What objects do you 
see in it?
 

*Abstract art simplies objects and 

gures and uses forms such as 

geometric shapes or gestural marks. 

Symbolists artwork uses symbols as a 

visual language to communicate 

immaterial ideas about the world.  



Create an artwork inspired by Prabhakar Barwe’s work using the outline 
below. Glue old newspapers or cards into some of the shapes, then ll in 
the remaining shapes with contrasting colors. 







I visited Iran for the rst time in 1960 as part of a trip 
around the world. I was amazed by the great art I found 
there so I returned 7 more times to explore further and 
connect with artists.
 
The art scene was lively, and there were many exhibitions 
and art festivals that allowed artists to be very productive.

Now, my collection includes around 200 works by Iranian Now, my collection includes around 200 works by Iranian 
artists, which is the biggest collection of Iranian work 
outside Iran.   

IRAN

Parviz Tanavoli, Last Poet of Iran, 1962



Artists in Iran were inspired by their heritage 
and culture. They used Persian images and 
symbols, and combined them with modern 
concepts and meanings. They were also very 
innovative and loved to experiment with new 
ways of making art and expressing ideas 
through their work.

Let’s explore works 
by two artists: 
Parviz Tanavoli 
and Behjat Sadr

Kamran Diba, Diver, 1967 



Parviz Tanavoli is one of the most important artists in Iran. Not 
only is he an inuential artist (a painter, printmaker, ceramicist, 
and jewelry maker), but he was also an art educator. Soon after we 
met, we became very good friends. Thanks to Tanavoli, I was 
introduced to other Iranian artists and I was able to bring their 
work back with me to the USA. 

Tanavoli’s work questions the relationship between image and Tanavoli’s work questions the relationship between image and 
word. Through his work, he transformed calligraphy into 
three-dimensial sculptures. He was also inspired by his cultural 
heritage, religious architecture, folk art, and everyday objects. 



How would you make a sculpture from a letter or a word? Create 
a sketch for a three-dimensial sculpture below. The word can be 
your name, your initials, or a word that inspires you. You can use 
any language you like if you speak more than one language! 
What color and materials will you use for your sculpture?



In these two works here in the exhibition, Sadr 
 covered the paper in thick brushstrokes of black 
  paint and then scraped it away with her palette 
  knife. Through this gesture, she shaped forms 
  and textures. She then splattered red paint in 
  a spontaneous manner that shows her 
      technical innovation.      technical innovation.

Behjat Sadr is known for her graphic abstract work. She 
experimented with various styles of painting and explored 
different materials and techniques. She developed her own style, different materials and techniques. She developed her own style, 
which was inspired by calligraphy and painting in Persian art. Her 
artistic technique included using a palette knife to create uid 
brushstrokes and geometric shapes. Just as calligraphers use 
traditional writing tools to create script, Sadr used her palette 
knife similarly to create abstract gestural shapes and forms.   



Experimenting with art can be fun and exciting. Inspired by Behjat 
Sadr’s work, create an artwork with patterns and texture by trying 
out the three techniques below. 

Paint a surface (a canvas or a paper) 
with one color using acrylics or 
watercolors. Before the paint dries, 
crumple a tissue or a paper towel, 
then press it all over your painting 
to lift the paint and create texture. 

Start by painting a surface with your 
color of choice. While it’s still wet, 
sprinkle some salt on it. The salt will 
dissolve and push the color to spread. 
Experiment with different types of salt 
(table salt, sea salt, or rock salt). Once 
the paint is dry, use a tissue to remove 
the salt.   the salt.   

For this experiment, you will need ink 
in addition to watercolors or acrylics. 
Pick a color, dip your brush in water 
and paint your surface. While it’s still 
very wet, grab some ink and drip a few 
droplets into the painted surface. 
Watch as the color spreads, creating Watch as the color spreads, creating 
a unique texture.



When I visited Turkey for the rst time, I was 
fascinated by the art scene and the work artists were 
producing. I returned to Turkey three times after that 
and ended up buying around 110 works. In that 
period, the country was going through political, 
industrial, and social changes. Because of this, many 
people moved from villages to big cities to pursue 
work and education. This inuenced artists to create 
work about the changes that were happening 
around them. Artists also painted 
geometric designs and shapes 
that were inspired by their cultural 
heritage, architecture, and calligraphy.  

TURKEY

Füreya Koral, Hittite Sun, 1956



Bedri Rahmi Eyüboğlu, Full Moon, 1961

Let’s explore works by 
two arists: Nevin İşlek 
and Bedri Rahmi 
Eyüboğlu

Mustafa Aslıer, Anatolia, c. 1960 



Nevin İşlek was an artist and a writer of short stories and 
poetry. She studied with the prominent Turkish artist Bedri 
Rahmi Eyüboğlu (you will learn more about him next!). 

Like other artists, İşlek was inspired by her surroundings and 
the changing landscape in Turkey. She used bold, vivid colors 
to paint old buildings, merchants and street vendors, and 
stray cats. This was her way of paying tribute to her culture, stray cats. This was her way of paying tribute to her culture, 
and a way to preserve the life she saw change rapidly. She 
also painted many self-portaits which were lled with color 
and humor.  



Take a look at Nevin İşlek’s self-portraits here in the exhibition.
Do you think they are a true representation of what the artist 
looked like? How is this self-portrait different from a photograph? 
In the space below, look at yourself in a mirror and draw your own 
self-portrait. Pick a facial feature and try to emphasize it in the 
same style as the work shown here. 



Unlike other artists that I met on my trips to Asia, I met Bedri Rahmi 
Eyüboğlu during one of his trips to the USA. He is considered one of 
the most important artists in Turkish art history. He was a poet and 
an art educator that inuenced a younger generation of artists. He 
was also part of a cultural movement that was inspired by Anatolian 
heritage. Members of that movement took boat journeys in the 
Aegean sea, and produced work inspired by those trips. 

Eyüboğlu’s work often depicts gures and scenes from Turkish folk Eyüboğlu’s work often depicts gures and scenes from Turkish folk 
traditions and other modern geometric forms. He is also known for 
his mosaic work which can still be found in various hospitals and 
hotels around Istanbul.



Thinking about your home country, what is an animal that is 
considered important in your culture? What memories do you 
have with this animal? Inspired by Bedri Rahmi Eyüboğlu’s work, 
draw a portrait with that animal using thick lines similar to 
Eyüboğlu’s, and pick three colors to ll in the drawing. Feel free 
to add a tree or a plant if you like. 



Now that we’re done exploring the exhibition, create your own modern 
artwork inspired by the work you saw and learned about in this guide. 
Use the sticker sheet to help you get started!
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